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Jesus: The Tyger of England 

Little Lamb who made thee  

Tyger! Tyger! Burning bright  

Dost thou know who made thee  

In the forests of the night,  

Gave thee life & bid thee feed.  

What immortal hand or eye  

By the stream & o’er the mead;  

Could frame thy fearful symmetry? (Blake 8; 24) 

William Blake’s poem “The Tyger” was first published in 1794, but it is shrouded in 

questions and competing interpretations that make it still perplexing today. However, I believe there 

is a light by which to analyze this poem that surprisingly has not yet been tried. I propose that “The 

Tyger,” and its counterpart “The Lamb,” were written with the intention to explore the dual nature of 

Jesus Christ as both gentle and fierce. I will provide evidence for this statement by taking a closer 

look at the complete picture of Jesus presented in the Bible, by analyzing Blake’s poems and 

artwork, and by demonstrating how and why Blake could have challenged his contemporaries’ views 

of Jesus, “meek and mild.” 
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Preface 

Blake was a poet who could see the divergent perspectives of the world, often inverting was 

thought to be common reality, such as with the perception of Hell he conveys in his Marriage of 

Heaven and Hell. This trait, which can be seen throughout his works, is perhaps most pronounced in 

his Songs of Innocence and of Experience. As is well known, many poems in Songs of Innocence 

have a companion in Experience that presents an alternative point of view than the opinion that is 

portrayed. A few examples of this include: “The Chimney Sweeper,” “Holy Thursday,” and “Infant 

Joy”—“Infant Sorrow.”  

Another pair, which deservers closer attention, is the Songs of Innocence poem “The Lamb” 

and its companion piece in Songs of Experience, “The Tyger.” It can be clearly seen in “The Lamb” 

that Blake wrote a poem revolving around Christ Jesus, “Dost thou know who made thee/. . . Little 

Lamb I’ll tell thee!/He [Christ] is called by thy name,/For he calls himself a Lamb” (9). But what 

does the Tyger represent? Here, critics are divided. For Rodney M. and Mary R. Baine, it represents 

fallen, sinful man without Jesus (578); for Fred Kaplan, “the relationship between the artist as a 

creator and the work of art as creation” (617); for J. X. Brennan, it offers an insight into the mind of 

a terrifying Creator who would create something so menacing (407). Others have suggested “The 

Tyger” “question[s] the source of good and evil, and of their possible reconciliation” (Davis 57), 

that it is a children’s poem that teaches the dark side of creation to youth (Rix), that it represents 

energy and imagination or criticizes the effects of the Industrial Revolution or “the violence of the 

French Revolution” (Gilett). Still other critics argue it has no particular meaning at all: “No single 

interpretation,” claims Martin Nurmi, “ . . . whether political, religious, ethical, or sexual, can be 

sufficient in itself.” Given that “no one commentator ever agree[s] with any other,” despite “the 

various attempts to so,” argues Sir Geoffrey Keynes, 
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It seems better, therefore, to let the poem speak for itself, the hammer strokes of the 

craftsman conveying to each mind some part of his meaning. The poem is 

deliberately composed of a series of questions, none of which is answered. It contains 

the riddle of the universe, how to reconcile good with evil. Careful dissection will 

only spoil its impact as poetry. (148-149) 

Though very well thought out and educated hypotheses, I humbly disagree with them, for I believe 

that the answer is simpler than these propositions.  If the poems in Experience that have a twin in 

Innocence present an alternative point of view than that of their double, and if “The Lamb” 

represents Jesus, then it is logical to conclude that the Tyger is Jesus as well. It has been significantly 

overlooked, but a revaluation of the Gospel texts indicates that there is an “other side” of Jesus 

present, but it is deemphasized because of the prominence of grace and love in Christianity, largely 

due to the feminization of the church1 (Pivec), which is why the Lamb aspect of Jesus has received 

more attention than that of the Tyger. 

Why a Tiger? Part I: The Not-So Gentle Jesus 

Perhaps this insight is unclear because Blake does not use a traditional symbol for Jesus as he 

does in “The Lamb,” using a tiger instead of a lion. So the question arises, why a tiger? As the 

Baines indicate in their essay “Blake’s Other Tigers, and ‘The Tyger,’” the tiger to England was 

used to symbolize “wrath,” “cruelty,” “violence and blood thirstiness,” which is agreed upon by two 

of Blake’s contemporaries, George Louis Leclerc, comte de Buffon, author of The System of Natural 

History, “[The tiger] has no characteristics but those of the basest and most insatiable cruelty. 

1 beginning either as early as the 13th century or during the Industrial Revolution (Pivec) 
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Instead of instinct he has nothing but an uniform rage, a blind fury; so blind indeed, so 

undistinguishing, that he frequently devours his own progeny, and, if she offers to defend them, he 

tears in pieces the dam herself” (127), and Oliver Goldsmith, author of An History of the Earth and 

Animated Nature, “[The tiger] seems to partake of all the noxious qualities of the lion without 

sharing any of his good ones. To pride, courage, and strength, the lion joins greatness, clemency, and 

generosity; but the tiger is fierce without provocation, and cruel without necessity2” (136). With such 

a negative reputation, how then could this beast possibly represent Jesus Christ? The Lamb is easy to 

accept as the Christ, as the loving Savior who left the paradise of heaven to become human and 

ransom mankind from their sins: “He is meek & he is mild,/He became a little child,” (Blake 9). 

While this is a true fact and is fully supported in the Bible, the Scriptures also unveil another side of 

Jesus that is often overlooked.  

The Gospel accounts insist that Jesus was fully human; therefore, he experienced every 

emotion that humans feel without sin, including anger: “And Jesus entered the temple and drove out 

all who sold and bought in the temple, and he overturned the tables of the money-changers and the 

seats of those who sold pigeons. He said to them, ‘It is written, ‘My house shall be called a house of 

prayer,’ but you make it a den of robbers’” (Matthew 21:12-13 ESV). Jesus was enraged to see his 

Father’s house being used for thievery. In John 2:15 he even makes a whip of cords as he purifies the 

temple. Jesus is furious. Not only is he furious, but he also acts upon it, flipping tables, chasing men 

out of the temple, creating an outburst. Does he appear to be a meek and mild lamb in these texts? 

This is not a mistake in the Bible either, for there are other passages that reveal this fierce side of 

Jesus’ personality as well.  

2 Modernized spelling was used in the quotations of Buffon and Goldsmith. 
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In Matthew 23 he rebukes the teachers of the law (the religious leaders) calling them: 

“hypocrites!,” “blind fools!,” “serpents, brood of vipers.”3 In Matthew 16:23 he tells Peter, his own 

disciple, to “Get behind me, Satan! You are a hindrance to me,” when the disciple told Jesus that he 

should not go to Jerusalem. In addition, in Revelation 1, Jesus is not depicted as a cute, little farm 

animal, but rather as something fearful: “His eyes were like a flame of fire . . . from his mouth came 

a sharp two-edged sword, and his face was like the sun shining in full strength. When I saw him, I 

fell at his feet as though dead.” And in Revelation 19, it reads, “in righteousness he judges and 

makes war . . . And the armies of heaven . . . were following him on white horses. From his mouth 

comes a sharp sword with which to strike down the nations, and he will rule them with a rod of iron. 

He will tread the winepress of the fury of the wrath of God the Almighty.” Does this apocalyptic 

depiction of Jesus in his true appearance, in heaven and on Judgment Day, not resemble a wrathful 

tiger—a judgmental force ready to bring both destruction and vengeance? Therefore, in this aspect, 

the European symbolism of tiger perfectly represents the Son of God, which provides a valid reason 

to question the Baines’ speculation that “nowhere did he [Blake] create a tiger which reinforces the 

suggestion that the Tyger symbolizes some aspect of Christ, or of any other benign force4” (566), 

interpreting and then using the tiger’s stigma as support, as well as holding the assumption that Jesus 

must be represented in positive terms.  

True, Jesus was the meek and humble lamb who allowed himself to be slaughtered for the 

sins of all, who showed mercy to the woman caught in adultery (John 8:1-11), and loved the little 

children (Matthew 19:13-15); nevertheless, he was also the strong, courageous lion—or in this case 

tiger—of Judah. Bestselling author, David Murrow, in his book The Map: The Way of all Great 

3 This was most likely the side of Jesus’ personality that Blake favored, he himself being at constant 
odds with the church. 
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Men, writes, “The Christ revealed in chapters 8-25 of Matthew’s gospel bears little resemblance to 

the helpless babe we met in the hay. The man who declared, ‘Blessed are the meek,’ is now anything 

but. He who taught, ‘Love your enemies,’ suddenly finds himself surrounded by them. And how 

does he show his enemies love? By plunking them with rebukes, curses, and put-downs” (139). Jesus 

is both a loving lamb and a wrathful tiger. This may sound like an innovative statement, but my 

point is that it is in fact not a new idea at all. 

Mark, which many scholars believe to be the first Gospel recorded, was written in the late 

50s or early 60s A.D. and Revelation is estimated to have been written sometime during the mid-90s 

A.D. This fierce view of Jesus is not a new idea, which Blake alludes to with his archaic spelling of

“Tyger.” True, it is not the actual archaic spelling of the word; according to the Oxford English 

Dictionary, the etymology of “tiger” is as follows: “Middle English < Old French tigre (c1150 in 

Godefroy Compl.), < Latin tigrem, nominative tigris, whence also rare Old English plural tigras, -es; 

. . . Latin tigris was < Greek τίγρις [tígris], a foreign word, evidently oriental, introduced when the 

beast became known.” (“Tiger, n.”). However, many words that now have an “i” in them in Modern 

English, were originally a “y” in Old English, such as “kyng,” “nyght,” and “ys.” Perhaps this is 

what Blake was alluding to when he chose an archaic-looking spelling for his title? That the ideas he 

was presenting through his words were not revolutionary but instead were being revived—ideas, 

such as Christ being both a docile sheep and a voracious feline. This was the duel nature that Blake 

wanted to tap into, these two at-odds perspectives, when he wrote “The Lamb” and “The Tyger.” 

However, the Scriptures were probably not the sole motivation behind Blake’s symbolism.   

Why a Tiger? Part II: Anti-Crown & Indian Love 
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Perhaps Blake had political reasons for representing Jesus as a tigris, too, as well as the 

biblical ones already mentioned.  The lion, the more traditional symbol for Christ, was also a symbol 

heavily associated with the English crown. Blake was a rebel, “a nonconformist radical, who 

numbered among his associates such English freethinkers as Thomas Paine and Mary 

Wollstonecraft” (“Blake, William”) and a “supporter of the American colonies in the War of 

Independence, an advocate of the parliamentary reform, and sympathizer with the French 

Revolution” (Eaves 137, The Cambridge . . .), the common people who demanded freedom from 

tyrannical monarchies. He also “created a complex personal mythology and invented his own 

symbolic characters to reflect his social concerns . . . Poems such as The French Revolution (1791), 

America, a Prophecy (1793), Visions of the Daughters of Albion (1793), and Europe, a Prophecy 

(1794) express his condemnation of the 18th-century political and social tyranny” (“Blake, 

William”). Blake was at constant odds with the British monarchy: “[Blake] in his writings after the 

French Revolution, defied tyranny and fear” (Davis 48) which the king was a primary example of. A 

man who governed with absolute power, believing that he had the “divine right to rule,” and 

disposed of any opposition, was the archenemy of a writer who believed in republicanism, who 

believed that the people should have a voice and the right to rule themselves. When that tyrant 

habitually used the lion as his symbol, which he inherited with the throne, Blake’s choice to recast 

the “Lion of Judah” in a different feline form becomes clearer.   

Not only is Blake’s displeasure of the throne seen in many of his poems and prose, but it was 

also displayed in his actions: 

When he read and annotated Bacon’s Essays, for instance, this side of him [his 

republicanism] was roused to anger and contempt. Bacon’s statement that ‘A king is a 
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mortal god on earth, unto whom the living god hath lent his own name as a great 

honour’ was greeted by him with the comment, ‘O Contemptible & Abject Slave’. On 

the previous page he drew a line of excrement, leading from ‘The Devil’s Arse’ to the 

inscription ‘A King’.  The gesture was fully in line with political satires of the time . . 

. though if Blake’s particular refinement had been known openly at the time, he might 

have faced another charge of sedition. (Beer 161) 

Blake would not wish to write a poem supporting the king in anyway whatsoever, his personal 

symbol of oppression. Does not Beer’s description above provide a clear picture into Blake’s psyche 

of how he perceived his monarch? Therefore, he would not want to imply a positive relationship 

between the throne and the holy Son of God, which is why he most likely chose to use a tiger to 

represent Jesus in his poem, both because of its fearful reputation in England and because of his 

opposition against the crown.  

Furthermore, the tiger was probably a rational choice for Blake because of its Indian 

symbolism. In England, “by the time of Buffon and Goldsmith, traits of the tiger are identified with 

more generalized claims about Eastern culture and about the human beings that inhabit the same 

region: this creature, like the lands it comes from, is described as mysterious, sinister, ferocious, and 

insatiable” (Nichols 311). In India, it is “shere khan,”5 not the lion, who wears the mantle the “king 

of the jungle” the “king of beasts.” As I have already noted, Blake was a man of many 

perspectives—so much so that recent scholars consider him “a herald of postmodern hybridity 

whose generosity of spirit extended beyond the Christian West to embrace the world” (Barlow). 

Blake saw value, not just in the English culture, but also in the cultures of other societies, even 

5 “King Tiger” in Hindi. 
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Eastern societies and trains of thought. He was an experimenter when it came to writing, trying out 

different styles and mixing and hybridizing different techniques. One of these styles that he dabbled 

in was Indian imagery, which he utilized in both his art, such as his Behemoth and Leviathan, and in 

his writings, such as Jerusalem, The Emanation of the Giant Albion (De Almeida 278-280).  

As De Almeida observes, 

Increasingly, Blake sought for inspiration in the images and philosophical constructs of this 

more ancient world of India, and the Indian Renaissance in British art found ongoing place 

and influence in his art, from The Marriage of Heaven and Hell, The Book of Urizen, and 

Europe a Prophecy to his long poem Milton . . . . In the image of cave-temples and great 

halls full of sculpture and frescos in the Daniell’s Oriental Scenery Blake found visual 

metaphors for his self-appointed task as England’s Ezekiel-style prophet against empire. 

(272)  

With this in mind, it is logical to assume with Blake’s in-depth research of the Indian culture, and 

with the tiger being an important figure in their society, that he knew that the tiger was their “king,” 

and saw it as an opportune alternative to represent the fierceness of Jesus with a royal cat that was 

not connected with the British monarch. A feline, in English standards, that was almost anti-

England, which provided a favorable symbol for the rebellious Blake, an outspoken man who staged 

his opinions through both his literature and his paintings.6  

 

                                                        
6 “Blake could have seen a live tiger had he wished, for animal shows were popular in London. In his 
youth, three tigers were on view in the Tower of London, and the entrance fee was threepence or a 
dog or a cat as food for the lions and tigers” (Davis 57). An event that perchance, sparked the imagery 
of Blake’s poem? 
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Blake I: Another Tyger? 

The idea of Jesus being the Tyger is within Blake’s Songs, for “The Tyger” is not an oddity 

amongst his prose, for there may be another poem in the Songs of Innocence that represents “tyger” 

positively as well. In “Night,” a flock of sheep are protected by angels from the “wolves and tygers 

howl[ing] for prey,”(14; “tyger” highlighted for emphasis); however, angels are sometimes 

portrayed negatively in Blake’s works, as can be seen in his Marriage of Heaven and Hell. If this is 

true in “Night” also, then the angels may be representing the church leaders of Blake’s era, who are 

protecting their flock from heavenly outside influence, until their protection is replaced by the lion, 

“‘And now beside thee, bleating lamb,/I can lie down and sleep,” (14). The poem does not 

specifically articulate that the lion frightened away the angels and replaced them; however, it could 

be speculated that he did so, for in the beginning of the poem the angels are “Seeking to drive their 

[wolves and tygers] thirst away/And keep them from the sheep.” (14), yet it concludes, “As I [the 

lion] guard o’er the fold.’” (14). If the flock already had protection, why would they need a new 

guardian, unless their new guardian chased away their old ones? “Night” thus being the 

representation of the condition of the church of Blake’s century, crafts the story of the church being 

suppressed by its power-hungry shepherds, and then being truly free once they shake off their 

shackles and refuse to continue to submit to the leadership of man, and accept God, or Jesus, as their 

shepherd instead; and the tygers being an outside heavenly force that the angels tried to keep 

separate from the flock, so that they may keep their power, their influence over the sheep. By 

analyzing this poem with the view that tygers may not always be negative in Blake’s literature, more 

evidence has been added to the foundation of the view of Jesus being the Tyger in the Songs of 

Experience. 
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Blake II: Both Lamb, and . . . 

 Now, what do these two other poems in the Songs of Innocence and of Experience reveal 

about Christ Jesus? What qualities of the Savior does Blake focus on? “The Lamb” begins with: 

“Little Lamb who made thee/Dost thou know who made thee” (8). At the very beginning, Blake has 

created a peaceful tone. He achieves this with both a nursery rhymish rhyme scheme and by his word 

choice. He uses the adjective “Little,” it is not a big animal but rather something small, and utilizes 

the noun “Lamb,” a baby sheep, something petite, innocent, harmless. He then sets the scene by 

describing the needs of the lamb that are supplied by its Maker, as it lives in a safe haven: “Gave 

thee life & bid thee feed./By the stream & o’er the mead; Gave thee clothing of delight,/Softest 

clothing wooly bright;” (8). “Clothing of delight” and “Softest clothing” (8), more adjectives that 

create this light mood, as does the Lamb’s “tender voice,/Making all the vales rejoice!” (8). The first 

half of this poem describes this gentle creature, which is then compared to Jesus and these attributes 

applied to him in the second half of the poem, “He is called by thy name,/For he calls himself a 

Lamb:/He is meek & he is mild,/He became a little child” (9). “The Lamb”’s focal point is on the 

gentleness of Jesus, this love of a Savior who became a little child, this innocent lamb who gave 

himself up to be the perfect sacrifice. It is a light poem, some argue even a children’s poem, as are 

many of the Songs of Innocence (Rix). By presenting Jesus from this childlike perspective, Blake 

emphasizes Jesus’ innocence and meekness.  

 “The Tyger” on the other hand, is a much different poem. “Tyger! Tyger! Burning bright/In 

the forests of the night,/What immortal hand or eye/Could frame thy fearful symmetry?” (Blake 24). 

No longer does the reader find himself in a peaceful, green valley, but rather a dark forest instead. It 
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is night—night, being a symbol associated with darkness and fright. “Fearful symmetry” (24), unlike 

the adorable, little Lamb, the Tyger is not something pleasant to look at. A beast that “Burnt the fire 

of thine eyes?7” “twist the sinews of thy heart,” and “In what furnace was thy brain?” (24-25). The 

Tyger was roughly put together; the poem provides imagery of the cat being created on an anvil, 

being twisted into shape and pounded and hammered into its fearful form. A beast so dreadful, that it 

made the stars weep by the sight of it (24). This poem is composed in terrible and frightful imagery, 

presenting not a pleasant appearance of Christ; however, is not the Christ in Revelation terrible and 

frightening as well? The Jesus with flaming eyes8? It is also written and described similarly in how 

another terrible, powerful beast, the Leviathan, is illustrated in the book of Job (Parsons 573). The 

similarities between the two proses is perhaps an allusion that Blake wanted to draw between the 

Tyger and the Leviathan, reinforcing the power, strength, and fear of the striped beast.  

Blake connects “The Lamb” and “The Tyger” poems with a question, “Did he who made the 

Lamb make thee?” (25). Additionally, if in “The Lamb” the characteristics of the juvenile sheep are 

given to Jesus, might this poem also be asking, “Is he who is a merciful lamb, not also a judgmental 

tiger?”  

Viewed this way, Blake’s poem “The Tyger” has at least one parallel in Anna Barbauld’s 

Hymn IV in her book Hymns in Prose for Children, which is believed to have influenced Blake’s 

Songs (Rix 224).  

I will show you what is strong. The lion is strong; when he raiseth up himself9 from 

his lair, when he shaketh his mane, when the voice of his roaring is heard, the cattle 

                                                        
7 An allusion to Jesus in Rev. 1&19. 
8 “Burnt the fire of thine eyes?” (Blake 24). 
9 “When he [the Leviathan] raiseth up himself, the mighty are afraid: by reason of breakings they purify 

themselves (Job 25:41 KJV; highlighted for emphasis). 
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of the field fly, and the wild beasts of the desert hide themselves, for he is very 

terrible/The lion is strong, but He that made the lion is stronger than he: His anger is 

terrible; He could make us die in a moment, and no one could save us out of His 

hand. (18; “lion” highlighted for emphasis) 

The two poems are very similar, and both involve Christian themes, one with a tiger, the other a lion. 

Perhaps the allusion that Blake desired to connect his Tyger to the Lion of Judah.  

 To gain further insight, one might also take a look at the artwork that accompanied both of 

Blake’s poems. Both “The Lamb” and “The Tyger” were etched onto copper plates, the texts 

together with their illustrations, which were then printed and hand painted with watercolors by Blake 

himself (Eaves, The Blake Archive). In addition, in Blake-fashion, no two were painted the same. 

Some of the prints of “The Lamb” were painted with light colors, creating the innocent, peaceful 

mood of a little lamb, such as with the copy in the British Museum, and “The Tyger” painted with 

dark colors, creating the mood of terribleness and dread, “a ferocious carnivore painted in lurid 

colors” (Eaves, The Blake Archive; Keynes 149).   
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By contrast, however, there are some copies in which “The Lamb” is painted in dark colors, 

unsettling the bright innocence of the poem’s text, and “The Tyger,” painted in light colors “appears 

to smile as if it were a tame cat” (Eaves, The Blake Archive; Keynes 149), suggesting that the Tyger 

is good—terrible, but good.  

 

Lastly, in some of the copies of the Songs, both “The Lamb” and “The Tyger” are painted with more 

similar color schemes, such as them both having a pink-gold sunset background (in the Yale Center 

for British Art’s copy,)  
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or the same pink background (in the copy of the Fitzwilliam Museum) (Eaves, The Blake Archive). 

In these copies both image-texts are colored to emphasize their close connection, not a contrast, 

opening to possible reading that both offer complementary views of the same thing rather than two 
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opposite things. Of course, this should have been obvious to us all along, given the larger logic and 

intertextual dynamics of the Songs of Innocence and Experience as a whole. Taken together, the 

poems reveal Jesus’ complexity; describing him just as a lamb does not paint an entire portrait of the 

Savior.  

 

Jesus 3D 

 It could be argued that the Tyger represents the wrathful Father of the Old Testament, while 

the Lamb represents the graceful Jesus of the New Testament; however, I believe that the 

comparison of “The Lamb” and “The Tyger” present a much more complex and intimate picture 

than that. Jesus is not one-dimensional; he was human—layered, having thoughts, wants, 

temptations, emotions, love. He is also deity, adding yet more depth to his character. Jesus is 

complex. This is why a more recent writer, J. R. R. Tolkien, represented Christ as three personas in 

his Lord of the Rings trilogy: Gandalf “Christ’s divine nature,” Frodo “Christ’s humanity,” and 

Aragon “Christ’s quality of kingliness” (Padley 70). Tolkien believed that Jesus was too great, too 

complex to be represented as just one character, a belief that was equally shared by the writers of the 

Gospels—and, I’m arguing by Blake as well.  

The Gospels themselves give a 3-D (not a 2-D), complex picture of Jesus—something that is 

easily forgotten in institutionalized Christianity when the Bible tends to serve as a homogeneous, 

monolithic source of authority, and something that was certainly true about the complicit power 

structures of church and monarchy in Blake’s England. The Gospels, the four biblical accounts of 

Jesus’ humanity, each present different details and unique perspectives of his story; however, not 

even having multiple accounts by multiple authors accurately capture just the earthly existence of 
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Jesus Christ. Except for the anecdote of his birth, and the story of twelve year old Jesus being left at 

the temple (Luke 2:41-52) there are no other records of Jesus’ childhood, nor of his teen years or his 

young adult life, a huge gap in his biography. In addition to this, only a handful of his signs have 

been persevered in text: “Now there are also many other things [signs] that Jesus did. Were every 

one of them to be written, I suppose that the world itself could not contain the books that would be 

written” (John 21:25 ESV), such as Jesus reviving a stillborn infant, recorded by the Roman historian 

Marcus Velleius Paterculus10 (“Newly-Found Document . . .”). Jesus is complex; if four books of the 

Bible cannot accurately portray Christ Jesus, how possibly could just one poem hope to? Does not 

having another, give a snippet more insight on the Son of Man? With Jesus having so much depth, it 

is not at all farfetched to believe that two poems could be written, which reveal opposite insights of 

Jesus Christ?  

The Tyger of England 

Blake, in his poems “The Lamb” and “The Tyger,” present two sides of Jesus’ nature, that he 

is both a merciful lamb and a wrathful tiger. Using these binary-companion poems, Blake 

accomplishes here what we know he does in many other texts and images: he reveals multiple 

perspectives on a single subject. Hopefully all this evidence gives us a fresh insight into these 

intertwined poems. But “The Lamb” and “The Tyger” also drive us back to reexamining our 

assumptions about this man known as Jesus. Jesus Christ, both a Lamb and the Tyger of England.  
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Little Lamb God bless thee.   

Tyger! Tyger! Burning bright  

In the forests of the night,  

Little Lamb God bless thee.   

What Immortal hand or eye   

Dare frame thy fearful symmetry? (Blake 9; 25) 

Acknowledgements 

I will like to extend my intense gratitude to two professors who have been instrumental in the 

completion of this essay. Thank you Dr. Larry Hunt, a fellow Blake-lover, whose ideas have added 

more depth and character to this paper.  And thank you to my advisor and editor, Dr. Jonathan 

Singleton, for all of his thoughts, inspiration, and time. If it was not for him, this essay would not be 

what it is today. It would definitely be a grammatical nightmare to say the least. Again, thank you 

professors for your aid in the drafting and polishing of this essay:  

“The thankful receiver bears a plentiful harvest.” 

—William Blake10

10 (Blake, 37) 



Stark 19 

Works Cited 

Baine, Rodney M., and Mary R. Baine. "Blake's Other Tigers, And 'The Tyger'." Studies In English 

Literature, 1500-1900 4 (1975): 563. MLA International Bibliography. Web. 25 Mar. 2014. 

Barbauld, Anna Laetitia. Hymns in Prose for Children. London: John Murray, 1864. Print. 

Barlow, Paul. "The Aryan Blake: Hinduism, Art And Revelation In William Blake's Pitt And Nelson 

Paintings." Visual Culture In Britain 12.3 (2011): 277. Publisher Provided Full Text 

Searching File. Web. 13 April 2014. 

Beer, John. William Blake: A Literary Life. Houndmills, Basingstoke, NH and New York, NY: 

Palgrave MacMillian, 2005. Print.  

"Blake, William." Funk & Wagnalls New World Encyclopedia (2014): 1p. 1. Funk & Wagnalls New 

World Encyclopedia. Web. 5 Sept. 2014. 

Blake, William. Songs of Innocence and of Experience, Shewing the Two Contrary States of the 

Human Soul, 1789-1794. Ed. Sir Geoffrey Keynes. New York: Orion, 1967. Print. 

---. "The Lamb." The Complete Poetry and Prose of William Blake. Newly revised ed. Ed. David V. 

Erdman. NewYork: Anchor Books, 1988. Print. 

---. The Marriage of Heaven and Hell. The Complete Poetry and Prose of William Blake. Newly 

revised ed. Ed. David V. Erdman. NewYork: Anchor Books, 1988. Print. 

---. "Night." The Complete Poetry and Prose of William Blake. Newly revised ed. Ed. David V. 

Erdman. NewYork: Anchor Books, 1988. Print. 

---. "The Tyger." The Complete Poetry and Prose of William Blake. Newly revised ed. Ed. David V. 



Stark 20 

Erdman. NewYork: Anchor Books, 1988. Print. 

Brennan, JX, "The Symbolic Framework of Blake's 'The Tyger. ''' College English, 22.6 (1961): 406-

407. MLA International Bibliography. Web. 30 April 2014.

Buffon, George Louis Leclerc, comte de. The System of Natural History, Volume I. Edinburgh: J. 

Ruthven and Sons, 1800. Print. 

Davis, Michael. William Blake: A new kind of man. Berkeley and Los Angeles, Cal: University of 

California Press, 1977. Print. 

De Almeida, Hermione, and George H. Gilpin. Indian Renaissance: British Romantic Art and the 

Prospect of India. Burlington, VT: Ashgate Publishing Company, 2005. Print. 

Eaves, Morris (ed.), The Cambridge Companion to William Blake. United Kingdom: Cambridge 

University Press, 2006. Print. 

---, Robert N. Essick, and Joseph Viscomi. The Blake Archive. The Library of Congress, 1996. Web. 

25 Mar. 2014. 

ESV: Study Bible: English Standard Version. Wheaton, IL: Crossway Bibles, 2007. Print. 

Gillett, Jeff. “The Tyger.” Blake Song Settings.co.uk. 2010. Web. 2 Oct. 2014. 

Goldsmith, Oliver. An History of the Earth and Animated Nature, Vol, II. 4 vols. Philadelphia: 

Mathew Carey, 1795. Print. 

Kaplan, Fred. "'The Tyger' And Its Maker: Blake's Vision Of Art And The Artist." SEL: Studies In 

English Literature, 1500-1900 7.4 (1967): 617-627. MLA International Bibliography. Web. 



Stark 21 

30 Apr. 2014. 

Murrow, David. The Map: The Way of All Great Men. Nashville, TN: Thomas Nelson, 2010. Print. 

Nichols, Ashton. "Roaring Alligators and Burning Tygers: Poetry and Science from William 

Bartram to Charles Darwin." Proceedings of the American Philosophical Society 2005: 

304. JSTOR Journals. Web. 5 Sept. 2014.

Nurmi, Martin K. "Blake's Revisions of the Tyger." PMLA 1956: 669. JSTOR Journals. Web. 29 

Aug. 2014. 

Padley, Jonathan, and Kenneth Padley. "‘From Mirrored Truth The Likeness Of The True’: J. R. R. 

Tolkien And Reflections Of Jesus Christ In Middle-Earth." English: The Journal Of The 

English Association 59.224 (2010): 70-92. Humanities International Complete. Web. 12 Apr. 

2014. 

Parsons, Coleman O. "Tygers before Blake." Studies in English Literature, 1500-1900 1968: 

573. JSTOR Journals. Web. 29 Aug. 2014.

Pivec, Holly. “The Feminization of the Church: Why Its Music, Messages and Ministries 

Are Driving Men Away.” Magazine Biola.edu. 2006. Web. 1 Oct. 2014. 

Rix, Robert W. "William Blake's “The Tyger”: Divine And Beastly Bodies In Eighteenth-Century 

Children's Poetry." Anq 25.4 (2012): 222.MasterFILE Premier. Web. 13 Apr. 2014. 

“Tiger, n.” Oxford English Dictionary. 2014. Web. 18 Oct. 2014. 




